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26 Concerning Freaks. 

That, not a prize, is the reward of his labor. An artist paints to give 
pleasure to others, and his usefulness, ability, his power to create, are 
increased by knowing that his work is being scattered and admired. 
Nothing freezes enthusiasm and extinguishes production more than 
the artist's view of his own things accumulating in his studio. The 
prize might bring him more money, but the knowledge that his 
work has been bought because it was admired, brings the real satisfac- 
tion. 

The movement is to be heartily congratulated in having Judge 
Barton Payne for Chairman, who will bring with him, taste, enthus- 
iasm and a strong desire to make Chicago a worthier home for the 
Fine Arts. 

The real work now falls back on the artists of Chicago. If they 
can prove to the many what is known to the few, that they can pro- 
duce dignified and worthy work, success is assured. 

A new milestone has been planted and its date is 1897. May we 
progress so fast that we must plant a new one each year. We make 
history rapidly in Chicago, and if a real interest is started, it will de- 
velop with wonder-strides. Perhaps this real interest has come, and 
has come to stay. Charles Francis Browne. 
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CONCERNING FREAKS. 

JigyOST artists and all art students are freaks. I'm one. I should 
£113 never have thought so had not a young lady friend of mine 
who is not an art student once remarked that whenever she 
wanted to see something really funny and out of the ordinary, she 
always came to see me at the Institute. Like a good and loyal Insti- 
tooter, I resented the speech, but the next day, after looking over the 
various curios in our school rooms, I was forced to admit that she had 
reason if not politeness. . 

What a glorious lot of imbeciles we are ! We seem to think that 
a mopsy tangle of hair hanging in our eyes; a long, loose, camel-on- 
the-trot stride; a Vandyke beard, and a studio, are the chief essentials 
of an artist. Of course drawing, anatomy and composition do count, 
but we can forgive a man the lack of these if he has a nice den and 
serves beer there on Saturday afternoons. 

How we love to be noticed and pointed out as artists wherever we 
go ! How we strike attitudes over mud-puddles, embrace dirty news- 
boys, if we be girls, and exclaim at a banana stand full of over-ripe 
fruit ! Isn't it delightful to gaze with half-closed eyes at a building 
nearly hid by Chicago soot and tell each other it is "mighty decora- 
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tive," when we know that a dozen people are watching our antics; and 
don't we just revel in such words as "feeling" and "tone" and "bal- 
ance" — all spoken just a little louder than necessary — when we are at- 
tending "varnishing days." And often we will stand for hours before 
some dingy, yellow-with-age canvas whereon is painted a woman with 
face and feet pointing in diameterically opposite directions and we 
wonder, in a superior kind of a way, how in the well-baked beyond 
anyone can enjoy a Ridgeway Knight or a Hopkinson Smith when 
such beautiful "old masters" are under the same roof. 

Why an artist, any more than a bank teller or a shoe salesman, 
should be an idiot is hard to understand, but the fact remains that we 
strive— yes, actually strive— to appear "daffy." We know that these 
things are affectations taken from "Trilby" and like novels, but we 
don't care: We want to be fools. Me. 

THE ART STUDENTS' LEAGUE. 

HT THE regular meeting of the Art Students' League, October 
14th, two important questions were brought up for considera- 
tion, and settled — one of them very wisely. 
The wise decision was to raise the standard of the annual exhibi- 
tion, and show only the very best of the work submitted; just enough 
color to fill one of the small galleries, and just enough black and white 
to hang in the corridor. Of course that will be a hard blow to some and 
probably there are a few who can not exhibit at all. But surely they 
should be sacrificed to the general excellence of the exhibition and 
credit of the League. Another ruling which is important is that no 
member can exhibit more than six pictures of one medium. This will 
prevent the more advanced students from having a monopoly of the 
wall space. The other decision — the unwise one — was that we should 
have a jury composed of the older teachers of the Institute or outside 
artists. Strange as it may seem, the idea that we, as a body of art 
students, are strong enough in our artistic knowledge to judge our own 
pictures, and honest enough, as individuals, to consider the credit of 
the League before personal feelings, appeared to the majority of the 
members, as something ridiculous. One statement that seemed to 
carry weight, was that there were only four or five members of the 
League capable of forming a competent jury. We don't believe it, 
but, granting it for the sake of argument, how many more are nec- 
essary? Five people, who know a good and poor thing when they 
see it, are surely enough for any jury. The statement that bad feeling 
would be the result of a home jury, and that therefore a home jury 



